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possible to have the true pictures or statues of Cyrus,
Alexander, Caesar; no, nor of the kings or great personages
of much later years; for the originals cannot last, and
the copies cannot but lose of the life and truth. But
the images of men's wits and knowledges remain in books,
exempted from the wrong of time, and capable of per-
petual renovation. Neither are they fitly to be called
images, because they generate still, and cast their seeds
in the minds of others, provoking and causing infinite
actions and opinions in succeeding ages: so that, if the
invention of the ship was thought so noble, which carrieth
riches and commodities from place to place, and consoci-
ateth the most remote regions in participation of their
fruits; how much more are letters to be magnified, which,
as ships, pass through the vast seas of time, and make
ages so distant to participate of the wisdom, illuminations,
and inventions, the one of the other?' *
But let us now consider what the drama should
be. And first, it is not a copy, but an imitation,
of nature. This is the universal principle of the
fine arts. In all well laid out grounds what
delight do we feel from that balance and anti-
thesis of feelings and thoughts ! How natural!
we say—but the very wonder that caused the
exclamation implies that we perceived art at
the same moment. We catch the hint from
nature itself. Whenever in mountains or cata-
racts we discover a likeness to any thing arti-
ficial, which yet we know is not artificial—what
pleasure ! And so it is in appearances known
to be artificial, which appear to be natural. This
applies in due degrees, regulated by steady good
sense, from a clump of trees to the Paradise
Lost or Othello. It would be easy to apply it to
painting, and even, though with greater abstract-
ion of thought, and by more subtle, yet equally
* Advancement of Learning, book i. sub fine.—S. T. 0.
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